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the instrument. These thoughts were undoubtedly
nourished in Ibsen's mind by the Hegelian philosophy,
and its development by those called his disciples of the
left, and also by Schopenhauer. Again, they establish
a contact with Ibsen's German predecessor Hebbel,
whose historical dramas were one long grappling
with the relation of the individual to the world-will.

Julian's historical mission is to regenerate Chris-
tianity ; and he achieves this mission by virtue of his
apostasy. Like a Mephistopheles, he wills evil, but
achieves good. Against his will, he establishes the
Christian faith; by his hostility to the Galilean, he
completes the victory of Christianity over Hellenism.
This is the ethical kernel of the tragedy; like Cain
and Judas Iscariot, who appear to him in a mystic
vision conjured up by the sageMaximos, Julian is one of
the " corner-stones under the wrath of necessity ", or, as
Maximos calls him, " a sacrificial lamb of selection ".

It is difficult for us to take the same human interest
in Julian, entangled thus in historical necessity, as
we could take in Brand or Peer Gynt; and our
interest is still further weakened by the difficulty of
reconciling the young Julian, a fascinating dramatic
figure, tossed like a shuttlecock between the hedonism
of the old faith and the asceticism of the new, with the
Emperor Julian of the second drama, who is crushed
by the poet under the burden of historical realism.
Moreover, the second drama is much inferior to the
first; we suspect that Ibsen was growing weary of
his task. From the beginning, every reader looks
forward to the great climax which he knows must
come : " Thou hast conquered, O Galilean! " but
how strangely ineffectual it is when it does come !
Paralysed, as it were, by his historical fatalism, Ibsen
seems to miss the chief dramatic opportunity of his
world-tragedy. Julian is very far from being as finely
drawn a figure as Skule, or Peer Gynt, or even Brand.
But he has a little of aU of them in his composition :
it is just their tragic failings that bring him to his doom.